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Prints 

ADDITIONS to the Print Collection since the last issue of the Bulle- 
tin comprise a number of fine and important prints, long desired, that 
will fill gaps in the representative collection that is in process of formation. 

Chief in importance is a set of Durer's Little Passion of Christ, on copper, 
from the collections of Galichon (one time editor of the Gazette de Beaux 
Arts), and the late Brayton Ives. Executed during the years 1507-1512, 
the fifteen plates show some unevenness in composition and engraving, but 
nevertheless portray for all time the tragic story of the Man of Sorrows. 
Although not of this series, the plate of SS. Peter and John Healing a 
Lame Man is included. As a master of the burin, the Nuremburg engraver 
holds the same supreme rank in the art of line engraving as does Rembrandt 
in the art of etching. Of the latter the small self-portrait shows Rem- 
brandt at the age of thirty-one in a flat cap and a shawl, and exemplifies 
his freedom and economy of line in a masterly way. Especially interesting, 
as manifesting his manner of execution is the unfinished plate of a Man 
Drawing from a Model, in an impression of unusual brilliancy and con- 
servation. 

To the collection of lesser Dutch etchers of the seventeenth century there 
is added a brilliant impression of Waterloo's Elijah Fed by the Ravens, 
admirable for its tree forms ; Both's Landscape with Woman on Mule-back ; 
Bega's characteristic plates of The Old Inn Keeper and The Mother at 
the Inn ; Jan Lievens' Portrait of a Man, the latter reflecting the influence 
though not the strength of Rembrandt. 

The Museum's Collection of the Little Masters is further augmented by 
Hans Sebald Beham's series of the Parable of the Prodigal Son, in impres- 
sions of singular beauty and charm and of technical virtuosity only less 
brilliant than Durer's. 

Early Italian prints of fine quality and conservation are not found in 
every market place, and thus far few fifteenth-century prints have been 
secured other than important examples of Mantegna and Campagnola. 
The Dante and Virgil with the Vision of Beatrice, by Baldini — one of the 
illustrations to the Dante of 1481 attributed to Botticelli, is of additional 
interest because of the juxtaposition of the plate and text, and in the Adora- 
tion of the Magi, by Robetta, a late impression of this important plate 
which, however, is only seen at its best before the re-working of the plate. 

Chiaroscuro prints, hitherto unrepresented, are now fairly represented in 
the David and Goliath, by Ugo da Carpi after drawing by Raphael and 
The Rape of the Sabine Woman by Andreani — both representative examples 
of representative masters of this early phase of wood block printing. 

The finer and more subtle qualities of Canaletto's etching is perhaps best 
exemplified in the well-known plate of the Tower of Malghera, wherein 
the scintillating light and suggestion of atmosphere is unsurpassed, unless it 
be in his equally well-known plate of the Porch with a Lantern. 

Of prints by more modern etchers, the portraits of King Oscar of Sweden 
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and August Strindberg represent the vital art of Zorn at its best. In mastery 
of characterization and incisive line it would be difficult, if not impossible, to 
match these vibrant and convincing plates in modern etching. Although not 
one of his popular subjects, Seymour Haden's Kilgaren Castle is one of his 
most fascinating plates, regarded from the standpoint of pure etching, and 
in an autograph dedication proof to Gustave Boucard the Museum has 
acquired an impression of surpassing brilliancy. The same may be said of 
the Marsh with Storks, by Daubigny, who is scarcely less convincing as an 
etcher than as a painter, and Appian's Aux Environs de Menton, a plate 
spontaneous in handling and luminous in quality. The Van Dyke tradition 
is ably carried down in William Strang's portrait of Rudyard Kipling, a 
plate of fine distinction and strong characterization. From Turner's own 
collection comes a beautiful impression of the first state of Ben Arthur, 
Scotland, of which Mr. Rawlinson has said that "were all Turner's other 
works lost — upon the strength of this plate alone his pre-eminent fame as 
a landscape painter would stand." 

Derwentwater, engraved in mezzotint by Sir Frank Short, represents one 
of the Liber Studiorum plates not engraved in the original series issued 
during Turner's lifetime, and serves to illustrate the technical mastery of 
the present-day master of mezzotint. The eighteenth century English 
school of mezzotint engravers may be studied in the very beautiful plate of 
Miss Kemble by John Jones. A medium, with its wide range of tone 
gradations, admirably adapted to the translation of portraits. 

Of American masters of etching, Herman A. Webster is already repre- 
sented in the Museum's collection by several of his best plates, but his Les 
Blanchisseuses is a plate of exceptional brilliancy, representing "the very 
summit of Mr. Webster's art." In the suggestion of light and tonal values 
it is one of the masterpieces of American etching. 

Not the least interesting acquisition is the original copper plate of 
Pompone de Bellievre, generally conceded one of the four most beautiful 
of engraved portraits, executed in 1657 by Nanteuil, the greatest master of 
French portrait engraving. 
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